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PROGRAM 


Piano Sonata No. 31 in A-flat Major, Op. 110 Ludwig van Beethoven 

(1770-1827) 

Moderato cantabile, molto espressivo 
Allegro molto 
Adagio, ma non troppo 
Fuga: Allegro, ma non troppo 

Pictures at an Exhibition Modest Mussorgsky 

(1839-1881) 

Promenade 
Gnomus - Promenade 
II vecchio Castello - Promenade 
Tuilleries (Dispute d’enfants apres jeux) 

Bydlo - Promenade 

Ballet of the Unhatched Chicks 

"Samuel” Goldenberg and "Schmuyle” 

Promenade 

Limoges. Le marche (La grande nouvelle) 

Catacombae (Sepulcrum romanum) - Cum mortuis in lingua mortua 
The Hut on Hen’s Legs (Baba-Yaga) 

The Heroic Gate (in the Old Capital of Kiev) 


The DMA Competition Winner’s prize is made possible through 
a generous gift from Ron Atkinson and Bruce Blandford. 


We wish to acknowledge this land on which the University of Toronto operates. For thousands of years it has been the traditional land of 
the Huron-Wendat, the Seneca, and most recently, the Mississaugas of the Credit River. Today, this meeting place is still the home to many 
Indigenous people from across Turtle Island and we are grateful to have the opportunity to work on this land. 







PROGRAM NOTES 


Piano Sonata No. 31 in A-flat Major, Op. 110 

In the spring of 1820, Ludwig van Beethoven agreed to 
compose three piano sonatas within three months for 
the Berlin publisher Adolf Martin Schlesinger. These three 
sonatas are now known as Op. 109-111. Beethoven 
completed the first, Op. 109 in the fall of that year, but 
bouts of illness and work on the Missa Solemnis prevented 
completion of the other two sonatas. The autograph score of 
Op. 110 is dated December 25, 1821, and revision continued 
until January 1822. 

The first movement of Op. 110 opens softly and simply, its 
strong spiritual character forming the core of the movement’s 
rich thematic and harmonic material. This opening theme is 
restated throughout the development section, undergoing 
various harmonic transformations, and later acts as a 
transition when combined with an arpeggiated figure in the 
recapitulation. The scherzo, Allegro molto, is boisterous 
and filled with rhythmic syncopations, explosive dynamic 
contrasts and deliberate ambiguities. The middle section, 
in D-flat major, is a juxtaposition of abrupt leaps, tricky 
descending passagework and syncopated cross-hand 
accompaniment that leads into a reprise of the scherzo. The 
movement ends quietly but uneasily, forming a seemless 
improvisatory transition into the final movement, which opens 
with a sorrowful recitative leading to an Arioso dolente. 
Without pause, this leads to two fugues separated by a 
return of a more embellished Arioso. The second fugue 
begins as an inversion of the original fugue subject, but 
expands and transforms to a brilliant and triumphant climax. 

Pictures at an Exhibition 

In referring to Modest Mussorgsky’s monumental 

composition, the great pianist, Sviatoslav Richter, remarked: 

“I consider it the first and best Russian piano work” (in his 
conversations with Bruno Monsaingeon). 

Published posthumously in 1886, in a revised edition by 
Nikolay Rimsky-Korsakov, Pictures at an Exhibition is a 
cycle of programmatic piano pieces that are poetically and 
thematically connected. Mussorgsky wrote the work as a 
musical remembrance of his friend, Viktor Hartmann, an 
architect, graphic artist and designer. Profoundly shaken 
by Hartmann’s premature death in 1873, and following 
an exhibition in the St. Petersburg Academy of the Arts of 
around 400 works of the graphic artist, Mussorgsky began 
composing a piano cycle in his honour. The working title 
was “Hartmann” and by June 12 of 1874 he had written 
four movements. The autograph edition was completed 
and signed only 10 days later (on June 22), showing both 
remarkable speed and great inspiration. 

Pictures at an Exhibition is a musical description of a walk 
through an art gallery, whereby the composer not only gives 
us a glimpse of the varied art works but also of the reflective 
walks between the paintings. The work begins with a noble 


Promenade, the theme of which permeates the entire work, 
not only in the subsequent interludes but also in Cum mortuis 
in lingua mortua as well as the Great Gate of Kiev. The 
beautiful interwoven structure of slow and fast movements 
and even some of the deliberate tonal connections, 
such as II vecchio Castello ending on a G-sharp and the 
following Promenade beginning on the same pitch, give 
this masterpiece a great sense of cohesion and unity. The 
sequence of the movements creates a great dramatic effect, 
achieving a climatic peak right at the end with the ferocious 
struggle in Baba-Yaga followed by the glorious and heroic 
arrival at the Great Gate of Kiev. 

BIOGRAPHY 

Rudin Lengo’s piano playing has been described as 
“profound, imaginative and exceptionally communicative.” 
Winner of the 2017 DMA Competition at the University 
of Toronto, the 2012 Glenn Gould School Concerto 
Competition, the 5th Knigge Music Competition and the 
2010 TD Elora Competition, he was also the 2nd prize winner 
at the 40th William C. Byrd International Competition and 
winner of the Mary Winston Smail Memorial Award for Best 
Pianist at the 2011 WAMSO Minnesota Competition. 

This past season Lengo was the soloist in Rachmaninoff’s 
Piano Concerto No. 3 with the Kindred Spirits Orchestra 
and maestro Kristian Alexander. Last spring he performed 
Liszt’s Piano Concerto No. 1 with the Hart House Orchestra 
and conductor Henry Janzen, as well as Beethoven’s 
Choral Fantasy with the University of Toronto Symphony 
Orchestra and Choir under the baton of maestro Uri Mayer. 
Future engagements include solo recitals and a concerto 
appearance with the Georgian Bay Symphony and maestro 
Frangois Koh in Liszt’s Piano Concerto No. 2. 

Rudin Lengo has been the recipient of over 50 awards and 
scholarships for his musical and academic accomplishments. 
In 2008, he completed a Bachelor’s Degree in Piano 
Performance at Western University on a National Scholarship. 
He received his Master’s Degree in 2010 from the Manhattan 
School of Music on a President’s Award and completed an 
Artist Diploma at the Glenn Gould School on a prestigious 
Ihnatowycz Emerging Artist Scholarship. A recipient of a 
Performance Grant from the Canada Council for the Arts, the 
Simmonds Graduate Fellowship, and the John and Barbara 
Vivash Scholarship in Piano Performance, Rudin Lengo 
is currently pursuing doctoral studies at the University of 
Toronto with Enrico Elisi. 
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